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SELECTED RELICS OF JAPANESE ART. 


Vok. Tit. 





CONTENTS. 


WVooden Image of Cakravarti-cinta-mani Avalokitesvara (collotype) ... 


Nooden Image of the High Priest, Kwanroku (collotype)... 


Copper Images of Buddha Amitabha, Boddhi-sattvas Avalokitesvara and Mahasthama 


with a Folding Screen (collotype) 
Copper Image of Arya Avalokitesvara (collotype) 
Vooden Image of Nava-mukha Avalokitesvara (collotype)... 
Copper Image of Sakyamuni (collotype) 


dried Lacquer Image of the God Brahma (collotype) 


‘arthen Images of Vajra and Vyakara, the Second and the Twelfth of the Twelve 


Divine Heroes (collotype) 
andscapes ;—two plates (collotype) 
otus (collotype) 
‘wo Ascetics in Meditation ;—two plates (collotype) ... 
tkadasa-mukha Avalokitesvara (collotype) 
-he Great Decease of Buddha (collotype) 
Maytira-vidyaraja (wood-cut) a az 
Vooden Images of Demons; Lamp-stands (collotype)... 
1 Tai-peh, the Chinese Poet (collotype) 
Jamboos (collotype) ... 
\ Historical Picture of the Avatamsaka School (collotype) 
Vooden Image of Ekadasa-mukha Avalokitesvara (collotype) ... 
sanzan and Jittoku ;—two plates (collotype)... 
\n Autumnal Evening Scene (collotype) 
andscape (collotype) 
‘wo of the Eight Famous Scenes in Hsiao and Hsiang (collotype) 
he Willows by the Ferry (collotype) ... 
‘ines (collotype) 
-onfucius and His Disciples on the Terrace of Apricots (collotype) 
andscape (collotype) 
‘wo Landscapes ;—two plates (collotype) 
‘oses and Snowy Herons (collotype) 
-he Harvest (collotype) ... ea eas 
he Festival of Taiké ;—three plates (collotype) ... 
fulture and Eagle (collotype)... 
he Sixteen Arhats ;—two plates (wood-cut and collotype) 
Vild Ducks ;—two plates (collotype) 
\utumn Grass and a Quail (wood-cut) ... 
‘anten (Nandina Domestica) in Snow (wood-cut)... 
cenery on the River Hédzu ;—two plates (collotype)... 
lonkeys (collotype) ... 
Isi-wang-mu (collotype) ... 


eacocks (collotype) ... 


\ Historical Picture of the Temple Ishiyamadera (collotype) 


Said to be by Shitoku Tatshi. 


By an unknown sculptor. 


By an unknown artist. | 
By an unknown artst. ; 
By an unknown artest. 
By an unknown artist. 


By an unknown artest. 


By an unknown artist. 

Sazd to be by Wu Ta0-tze. 
Sad to be by Est F1st ( Chinese). 
By Shi Ko (Chinese). 

Said to be by Kasuga Takayosht. 
By an unknown artist. 

Said to be by Chang Ssu-kung. 
By Kében. 

By Liang Kai (Chinese). 

By Chou Meng-chien (Chinese). 
By Fujiwara Nobuzane. 

By an unknown sculptor. 
Said to be by Mysché. 

By Shibun. 

Said to be by Noam. 

By Shoket. 

By Séyen. 

By Guan. 

By Chin I (Chinese). 

By Chiang Sung (Chinese). 
By Liu Shun ( Chinese.) 

By Sesson. 

By Kanb Vukinobu. 

By Iwasa Shit. 

Ly Kanb Sanraku. 

By Shikwado. 

Ly Miyamoto Musashi. 

By Mitsuoki and Mitsunart. 
Ly Ogawa Haritsu, 

By Maruyama Okyo. 

By Mori Sosen. 

By Kané Tanshin. 

By Ganku. 

By Tani Buuncho. 
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WOODEN IMAGE OF CAKRAVARTI-CINTA-MANI AVALOKITESVARA 
(NYOIRIN KWANNON), 


SAID TO BE BY SHOTOKU TAISHI. 
(5 feet 154 inches in height.) 


OWNED BY THE TEMPLE CHUGUIJI, NARA. 


Chigiji is a nunnery which was formerly a palace of the mother of Prince Shotoku, and still 
stands in the eastern corner of the ancient site of the palace of Ikaruga, the old residence of 
the Prince (573-621 A.D.). The wooden image here reproduced is the chief object of worship of the 
nunnery and is a work of the Prince himself according to tradition. Of Avalokitesvara we have spoken 
more than once. (see Vol. 1 that of Rosanji, and “Six Avalokitesvaras” of Toji). The image is in 
an attitude of meditation which is a characteristic of the saint. Such images have been handed 
down from olden times, two being found in the Koriuji, Udzumasa, Kyoto, one said to be by 
Shétoku, the other from Corea. In the present image we observe that the entire body, is very true to 
nature, which may indicate an influence of the ancient art of North India. Whether it is by the 
Prince or not we can not tell ; but it is much better workmanship than that of the Koriuji just mentioned ; 


indeed it is the finest specimen of the Suiko period (593-628 A.D.). 
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WOODEN IMAGE OF THE HIGH PRIEST, KWANROKU. 
SCULPTOR UNKNOWN. 
(2 feet 1114 inches in height). 
OWNED BY THE TEMPLE HORIUJI, NARA. 
(COLLOTY PE.) 


Kwanroku was a Coréan priest who came to Japan in the tenth year of the reign of the 
Empress Suiko (602 A.D.). In a biography of priests it is stated that he was versed in astrology, 
geography and fortune-telling but we find no word as to the special branch of Buddhism he professed. 
Prince Shdtoku, it is said, once warned him that astrology, fortune-telling or the like might cause 
confusion in Buddhism. In 624 A.D., however, he was promoted to the rank of highest priest, 
whose duty it was to superintend all the priests and nuns of the Empire. 

The image here reproduced is said to be representative of the sculpture of the Suiko period, 
and the tradition seems credible judging from the quality of the material used and the skill shown 


in the use of the knife. This is one of the oldest and most distinguished sculptures in Japan. 
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COPPER IMAGES OF BUDDHA AMITABHA, BODHI-SATTVAS AVALOKITESVARA 
" AND MAHASTHAMA WITH A FOLDING SCREEN. 


ARTIST UNKNOWN. 
(The middle Buddha 1 foot 63¢ inches in height; the two Bodhi-sattvas each 10 inches in height.) 


OWNED BY THE TEMPLE HORIUJI, NARA. 
(COLLOTYPE.) 


Of Amitabha and Avalokitegvara we have already spoken in the first volume (see respectively the image of the Buddha 
of Hénenin and the six Kwannon of Kyéwdgokokuji ie. Toji). Mahasthama, or Mahasthama-prapta as he is otherwise called, is 
said to assist the Buddha in the work of salvation. According to the Amitayur-dhyana sitra the size of his body is the same 
as that of Avalokitegvara and the light of his wisdom is able to save all beings of the world and at the same time to impart 
a great power to them. Hence the name Mahasthama (possessor of great strength). In the Siraigama sttra it is mentioned that 
he is a special protector of the believers in Amitabha for it was by virtue of his faith in that Buddha that he himself acquired 
the great resignation which qualified him to be a Bodhi-sattva (saint). In the sacred books of the Buddhists, we often find these 
three mentioned as a triad, in which AvalokiteSvara represents mercy or love, and Mahasthama wisdom while Amitabha is 
said to be possessed of both. The representative of mercy has become more popular than that of wisdom in all the Buddhist 
lands belonging to the northern school. 

These images belonged, according to the tradition of thé temple, to Lady Tachibana, mother of the Empress Komyo, 
she being said to have ordered them to be cast for her gelviee use. It is in the style of the Tenchi period (latter part of the 
7th century). The figures of the three saints so excellently worked out, the beautiful design of the screen with various deities 


depicted on it, the three lotus flowers and the waves on the floor, are all marks of the great development of the casting art 
in that period. | 
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COPPER IMAGE OF ARYA AVALOKITESV ARA. 
ARTIST UNKNOWN. 
(6 feet 1024 inches in height.) 
OWNED BY THE TEMPLE YAKUSHIJI, NARA. 
(COLLOT YPE.) 


Arya Avalokitegvara is one of the Six Avalokite$varas. His picture has been given in Vol, 1 
(see “ Six AvalokiteSvaras ” of Toji) though that differs in several points from the present image. To 
what authority the difference must be referred we can not say. Perhaps the type of the present image 
‘s in imitation of a Corean work. Buddhist images in Japan follow the Corean style in the Suiko 
period (593-628 A.D.). Passing the transition period of Tenchi (middle of the 7th century) art reached 
the climax of its development in the Tempy6 period (first half of the 8th century). The last named 
period is again divided into two, the earlier and the later. The later period i.e. the reign of the 
Empress Koken (749-758 A.D.) already shows decline, but the earlier period i.e. the reigns of the 
Empress Gensho and the Emperor Shomu (718-748 A.D.) contains some most excellent works which 
are rightly called Greco-Indian in type showing a very high grade of development. The present image 
is to be placed in the earlier period of Tempyo, or to speak more precisely, it is a forerunner of that 
period. The body and limbs are so natural, the heavenly garment and the garlands so beautiful and 
light that it does not strike one as being of metal. The tradition of the temple has it that it was 
presented to the court by Corea but we are much in doubt if Corea had an artist of so great merit. 
If it is really an imported image we should rather assign it to an artist of the Tang dynasty of China 
(7th, 8th and oth centuries). 
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WOODEN IMAGE OF NAVA-MUKHA AVALOKITESVARA 
(THE NINE-FACED KWANNON), 
SCULPTOR UNKNOWN. 
(1 foot 224 inches in height.) 
OWNED BY THE TEMPLE HORIUJI, NARA. 
(COLLOTYPE.) 


Horiuji was built by Prince Shdtoku (573-621 A.D.) and various images of Buddhas and Devas, and several Buddhist 
articles are stored there, most of them being contemporaneous with, or earlier than, the Prince. The Kondo (the Golden Hall), 
Pagoda, Niwo gate and others are still as he built them. The temple thus supplies fine materials for the study of the ancient 
architecture of Japan. 

As to the wooden image of Nava-mukha Avalokitegvara the ttaditional record of the temple gives two opinions. 
According to the one, the nine faced Kwannon was sculptuted out of Aloe wood found in 595 on the sea-shote of an 
island in the province of Awa and presented to the Prince. According to the other, the Eleven-faced Kwannon, one foot 
high, which is enshrined in the Yumedono (the Hall of Dreams) of the temple was sculptured by the Prince himself out of white 
sandal-wood and made an object of worship. From the above records it appears as if there were two different images in the 
Hall but in fact we have only one, nor is there any further evidence of there ever having been another. Kunkai, a learned 
priest of the temple, is of the opinion that the nine faces with the principal one of the image and that of the Prince himself as 
worshipper make up the number of eleven as it is not unusual to count the face of the devotee. This signifies the union 


of subject with object according to the Yoga practice. The Prince is said to have sat there in the Hall before the image 


whenever he had any thing to take into serious consideration. But there are some of equal authority who oppose this view, 


and it seems perhaps better to cail it the Nine-faced Kwannon, interpreting the mention of the Eleven-faced as a mistake on 
the part of the recorder. 


As to the date of the image, opinions differ much, Some believe it is of the Suiko period (593-628 A.D.), others, of 


the Tenchi (668-671 A.D.) or the Tempy6é (8th century), Some assign it to a Chinese artist of the Tang dynasty (from the 
beginning of the 7th century to the beginning of the roth century). But in the Suiko period we find as yet nothing like this, 
no such drapery, no such ornamentation, nothing indeed at all in this style. 


Even in the Tenchi and the Tempyé periods we 
have no sculpture to be compared with this; much less in the 


Tang dynasty of China. We are quite unable to refer this to auy 
art-period but no one would hesitate to call it the most excellent and noteworth 


y object of art ever produced in the history of 
Japanese sculpture. 
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COPPER IMAGE OF SAKYAMUNI. 
ARTIST UNKNOWN. 


(8 feet in height.) 
OWNED BY THE TEMPLE KANIMANJI, KYOTO. 
(COLLOTYPE.) 


Of the Buddha Sakyamuni we have already spoken more than once in the first volume of the 
present series (see e.g. “ Sakyamuni, MajijuSri, and Samatabhadra” drawn by Wu Tao-tze). 

This image represents him as preaching his law, as the saviour of the world of beings. According 
to esoteric Buddhism the sign made by his left hand i.e. the touching of the thumb and the middle finger 
means the exercising of his perfect wisdom and great vow, through which he shows his absolute 
compassion towards all beings. The thumb represents the void which further stands for wisdom and the 
middle finger the fire which is the symbol for his vow. In the same way the thumb of the right hand 
signifies meditation (also the void) and the second finger effort (the air). The touching of these two 
means the right application of thought and earnest effort in his work. This attitude is often assumed by 
AvalokiteSvara. 

This image is said to have been left exposed till the Genpei period (12th century) on mount 
Komy6, Kabata in Kyéto, after the temple had been burnt down in a civil war. The people of the village 
brought it down enshrined it in the temple Kanimanji. We know nothing of the first temple save that 
it is said to have been on mount Komyé but the image in question might be ascribed to the early 
part of the Tempy6o period (8th century) judging from the excellence of design, the nobility of countenance 
and the richness of the material used in casting. Some connoiseurs would place this in the Tenchi period 
(latter part of the 7th century) but when we compare it with the image of Yakushi (Bhesajya-acarya 
Buddha) preserved in the temple Yakushiji, Nara, and which belongs to the Tenchi period, we observe 
a difference between the two in point of dexterity, a difference sufficient to preclude the possibility of 
their being contemporaneous. Any how this is one of the greatest works of sculpture in Japan. 
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DRIED LACQUER IMAGE OF THE GOD BRAHMA. 
| ARTIST UNKNOWN. 
(13 feet 4 inches in*height.) 
OWNED BY THE TEMPLE TODAIJI, NARA. 


(COLLOTYPE.,) 


Brahma is the supreme god in the Indian paiittheon and especially as one of the triad he is the Creator 
(Siva being the Destroyer, and Visnu the Preserver). According to the Indian tradition he himself came into 
being first and lived alone for a Kalpa (a long period so named); he then desired the creation of other beings, 
and thus were all beings created. Indian Buddhists called him the “Lord of the Earth” (Brahma, Sahampati). 
He is often mentioned together with Indra at the beginning of a sacred text (sutra) and is one of the patron gods 
of the religion. | 

The image here given belongs to the Sangwatsudé of the temple Todaiji, Nara, and is enshrined beside 
Amogha-pasa Avalokitesvara, the chief divinity of the temple. Notice the folded hands (a sign of reverence to 
Buddha) and the sublime dignity of the head and face worthy of the lord of the earth and the lord patron of 
Buddhism. It is certainly one of the best art-relics of the Tempyo period (the 8th century A.D.). 
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EARTHEN IMAGES OF VAJRA AND VYAKARA, THE SECOND 


AND THE TWELFTH OF THE TWELVE DIVINE HEROES, 
ARTIST UNKNOWN. 
(Each, 5 feet 8% inches in height.) 
OWNED BY THE TEMPLE SHINYAKUSHIJI, NARA. 
(COLLOTY PE.) 


The twelve divine heroes represent the twelve great vows of the Buddha Bhesajyacarya 
(Yakushi). Each governs 7,000 demons (Yaksas) with whom he is said to protect the teaching 
and the devotees of the Buddha from all dangers that may befall them. The second is Vajra 
and the twelfth Vyakara.* The former is said to be an incarnation of the Boddhi-sattva Maha- 
sthama and the latter that of the Buddha Sakyamuni. 

The twelve heroes of Shinyakushiji are said to have been the works of Tori (between the 
6th and 7th centuries). But in our opinion there is no doubt whatever that they belong to the 
Tempyo period (8th century). When the temple Shinyakushiji was built early in the 8th century, 
they might have been manufactured by some artist of renown by Imperial order, as was often 
done at that time. When we compare these with the images of the four regents of heaven 
(Shitenwo) of Kaidanin, Todaiji (Vol. 1), we see that they are almost ceitainly contemporaneous 
works, The excellence of design and the skilful workmanship are characteristic of the sculpture 
of the Tempyo period. These are the best of all the images of the twelve heroes extant in 
Japan. 


* Or perhaps Vikara, 
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LANDSCAPES. 

SAID TO BE BY WU TAO-TZE (CHINESE). 
(Two Kakemono, ink-sketch; each, 3 feet 21% inches by 1 foot 43¢ inches.) 
OWNED BY THE TEMPLE KOTOIN, DAITOKUJI, KYOTO. 

(COLLOTYPE.) 


The life of Wu Tao-tze (8th century) is given under the picture of “ Sakyamuni and two Saints” of the Temple Tofukuji, 
Vol. 1. At first he studied penmanship under Ka Chi-chang and others, but did not succeed. He then tried painting and 
found that this art suited his genius. By dint of hard study and practice he at last attained the most exalted position among 
ancient and modern painters. Once he and Li Shi-kun undertook fo paint a view of the Kia-ling River (south of Chong-king 
in Ssu-chuan), scenery extending over three hundred “li.” Ssu-kun worked several months before he could complete it, but 
Tao-tze finished it in one day. The Emperor Hiuen-tsung (713-755 A.D.) on seeing these pictures, is said to have highly 
praised them, saying that Shi-kun’s production of several months’ labour and Tao-tze’s work of one day were both equally 
perfect in art. This shows what a skilful and vigorous painter Tao-tze was. Pi Ming, a general of that time, wishing to get 
a painting of Tao-tze, sent him a rich present and communicated his wish. But Tao-tze declined the present and only asked the 
general to dance a sword dance for him, saying that he would catch the heroic spirit from it and under its influence would 
paint. The general danced, and instantly he produced a picture. It is said that the picture showed almost supernatural genius, 
it was so spirited and life like; it was considered one of his best productions. This shows how skilful he was in producing 
on canvas what were pure mental conceptions. In the earlier part of his life, he used to paint, it is said, fine delicate pictures, 
but in his maturer years his style became more bold and rough. 

The two landscapes here given have been handed down from generation to generation as Tao-tze’s works. Some 
connoisseurs, however, say that they are productions of probably the Sung or Yuen dynasties. But place the pictures side by 
side and look well at them. What a grand and happy conception! What powerful and skilful touches! Every line and every 
point is full of vigour. If they are not the work of Tao-tze, they must be at least productions of an artist not inferior to him; 
and we do not see any impropriety in calling them the works of Tao-tze. Many masterpieces of landscape paintings are 


preserved in Japan, but how few of them are comparable to these two pictures. They are indeed unique works of art. 
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LOTUS. 
SAID TO BE BY HSU HSI (CHINESE). 
(A Kakemono, coloured; 4 feet 4 inch by 2 feet 4% inches.) 
OWNED BY THE TEMPLE CHIONIN, KYOTO. | 


(COLLOTYPE. ) 


Hsti Msi, a Chinese artist who lived in the Wu-tai period (907-954 A.D.). The Hsi family was One 
of the most famous in the valley of the Yang-tse-kiang and is said to have served at the court of the 
Southern Tang dynasty. He was most skilled in painting plants, flowers, birds, fishes and the like, his 
productions looking as if they were works of Nature herself. In drawing a flower he would first execute 
in ink all the branches, leaves, petals, pistils and stamiens, and then apply paints. The structure of the object 
is thus complete and the spirit of it is always faithfully kept. A critic says: “The paintings of Huang 
Sien (a famous artist of the Wu-tai period), are full of spirit but dexterity is somewhat wanting; and those 
of Chao Chang (a great painter of the Nothern Sung dynasty), are dexterous enough but lack spirit. Hsu Hsi, 
however, surpasses both artists in these points.” We can not too much praise his productions. We have 
in Japan several paintings said to have been left by him, the lotus here reproduced being considered his best. 
No doubt it has served as a model for Japanese artists. The delicate flowers of the lotus, the young 
rush and the wild duck are all as natural as they can be. His family seems to have been especially 


distinguished in art, for among his descendants we find the famous artists Chung-ssu and Chung-chu. 


Failed Scan. Image described on pervious page missing. 
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TWO ASCETICS IN MEDITATION. 
BY SHI KO (CHINESE). 
(A pair of Kakemond, ink-sketch ; each, 2 feet 13/12 inches by 1 foot 124 inches.) 
OWNED BY THE TEMPLE SHOHOJI, KYOTO. 
(COLLOTY PE.) 


Shi Ko, whose other name was Ssu-sien, was born at Chin-tu in Ssu-chuan in the latter part of the Wu-tai dynasty 
(beginning of the roth century), He studied the mode of painting Taoistic and Buddhistic characters under Chang Nanpen, and 
won the fame of being even superior to his master. He was, however, a very eccentric and humorous man, and his humours 
clearly show themselves in his paintings. Being also a man of free mind who could not endure the restraints of rules, he tried 
to make his painting novel and unusual. Thus his pictures are often grotesque and false. When the Emperor Tai-tsu of the 
Sung dynasty had subdued China, hearing of the fame of Shi Ko, he summoned the artist from Ssu-chuan and ordered him to 
paint on the walls of the temple Hsiang-kuo-ssu of the capital. The Emperor offered him a post at the Imperial Picture Gallery, 
which, however, he declined and retired to his native place. He was a man of honour, and probably thought it disgraceful 
to serve under a second master for the sake of wealth. He was very fond of jokes and loved conversation, but seldom 
contradicted others. However, when any one asked him to paint and he had any reason to be displeased, he was sure to 
express some sarcastic meaning in his picture. Look at these pictures of the two ascetics here given. They are very odd pictures 
indeed, but his ‘“‘ broken reed outlines” (so called because he drew with a broken read) are so vigorous that they seem 
almost to tear the canvas. Notice also the boldness and grandeur. These are not the kind of pictures, that can be produced 
by those who paint for the sake of lucre. Mu-chi (Mokkei whose life is given under the picture of “ Kwannon, Monkey, and 
Crane,” Vol. 1.) although a painter who flourished several ages after Shi Ko, was born at a place where Shi Ko’s productions 
were very numerous; may it not have been Shi Ko’s influence that raised Mu-chi to the eminence he attained? So also with 
Liang-kai. May it not have been his admiration for Shi Ko’s bold and grand style that enabled him to form his own excellent 
one? Antiquarians say that the stamps pressed on this painting are all of them those with which the emperors of the Sung 
dynasty used to mark their treasures, and the four ideographs written on it, meaning ‘ The treasure of Sun-chai,” are said to 
have been written by a high nobleman of the time. This shows how much these paintings were prized at that time. Who the two 
saints here painted are, is not certain; but the one leaning on the tiger seems to be Arya Bhadra, the sixth of the sixteen 
Arhats lost in a holy reverie, and the other the ninth Arhat, Arya Jivaka, reflecting on the method of enlightening and saving 
the world. There remain at the Temple Shohoji records that these pictures were presented to the temple by a lady of the 
household of Iyeyasu, the first Shogun of the Tokugawa Family; but where the lady got it, is not certain. 
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EKADASA-MUKHA AVALOKITESVARA (THE ELEVEN-FACED KWANNON). 
SAID TO BE BY KASUGA TAKAYOSHI. 
(Coloured; 2 feet 71 inches by 1 foot 234 inches.) 
OWNED BY THE TEMPLE KWANCHIIN, TOJI, KYOTO. 
(COLLOTYPE.) 


This picture of the Eleven-faced AvalokiteSvara is executed according to the “ Rules of Images” imported 
to China by YaSogidha of India during the posterior Chou dynasty (latter half of the 6th century). The left hand 
holds a water jar from the mouth of which appears a lotus and the right hand is upheld making the sign of 
Abhayanda (gift of fearlessness). There seems to have been no definite authority for the positions of the 
eleven faces on the head as they differ with different artists. The male and the female beside the image represent 
the saint’s wisdom and love. 

Takayoshi,' the painter, was, according to the “History of the Pictorial Artists of Japan” (“ Fuso 
Meigwaden ”), a son of Fujiwara Kiyotsuna, but according to another tradition he was a son of Tosa Motomitsu, 
the founder of the Tosa school. He became superintendent of the Picture Beareau during the period of 
Tennin (beinning of the 12th century). Though Takayoshi succeeded Motomitsu in art he was in no way 
connected with him in blood. The picture here reproduced, though faded and injured by wear, is a fine 
specimen of the Buddhistic paintings of the time. The strict use of the brush, the exquisite colouring, the 
beauty of the face and the strength of the whole figure are to be specially noticed. 
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THE GREAT DECEASE OF BUDDHA. 
ARTIST UNKNOWN. 
(Coloured ; 6 feet 11{ inches by 5 feet 5 inches.) 


OWNED BY THE TEMPLE SHINYAKUSHIJI, NARA, 
| (COLLOTYPE.) 


The picture here reproduced depicts Sakyamuni, after the conclusion of his great career as 
prophet and reformer, lying on his death bed in the avenue of Sara trees near the town of Kusinagara 
in Vaisali, N. India. About the Nirvana (Decease) of Buddha traditions differ in the Mahayana and 
the Hinayana schools of Buddhism. According to the Hinayana, on the eve of his Nirvana the 
disciples Ananda and Anuruddha were with him and Kasyapa came after seven days at the time of 
the cremation. According to the Mah&yana, however, those who attended Buddha at his death were 
not only all of his disciples but also gods, demons, birds, animals, etc., who all mourned for the loss 
of the Saviour. 

Our picture is in accordance with the Mahayanistic tradition. A heartfelt grief is seen in every 
face and attitude. It is no doubt the work of a master hand, the lines being so clear and the colours 
so exquisite. The expression of Buddha is too calm and natural for an ordinary person at the time 
of death but in the case of a Buddha for whom death is the highest bliss no agony nor sorrow could 
be appropriate. Connoisseurs assign the picture to the middle of the Fujiwara period (between the 
oth and the 11th centuries) though the artist is not known. At any rate it is certainly more than 
800 years old. 
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MAYURA-VIDYARAJA (KUJAKU-MYOW0). 
SAID TO BE BY CHANG SSU-KUNG (CHINESE). 
(Coloured ; 5 feet 53¢ inches by 3 feet 324 inches.) 

OWNED BY THE TEMPLE NINWAJI, KYOTO. 

| (WOOD-CUT.) 


Mayitra-vidyaraja is a deity who is worshipped in mystic Buddhism. The worship began in the Liang dynasty of 
China (6th century) but although the book on it had been often times translated into Chinese there was no authentic work: | 
till at last in the Tang dynasty (8th century) I-tsing imported a minute text and translated it into Chinese. From that time ; 
the deity became very popular in China and was brought to Japan where it has been worshipped chiefly by the Shingon | 
sect since the Heian era (end of the 8th century). The deity is said to defend one against the dangers of fire, water, thieves, 


snakes, beasts, demons and sickness. His characteristics as mentioned in the sacred book differ from those of the present 


picture, authority for which we are unable to ascertain. 


The works of Chang Ssu-kung are numerous in Japan, almost all being pictures of Buddhas or deities, and A | 


unequalled dexterity. The picture here given is the most famous of all that exist. None of the biographies of attists 


mention his name and nothing more of him is known. He is said to have been an artist of the Northern Sung dynasty — 


(960-1126 A.D.) or of the Yuen dynasty (1260-1367 A.D.). Some criticize his paintings as wanting in nobility thous the 


colouring is fine and beautiful. But the picture here reproduced is by no means wanting in nobility. eae 
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WOODEN IMAGES OF DEMONS; LAMP-STANDS 


(RIUTOKI AND TENTOKI), 
BY KOBEN. 
(2 feet 624 inches in height.) 
OWNED BY THE TEMPLE KOFUKUJI, NARA. 
(COLLOT YPE.,) 


Unkei, the founder of the Kamakura school of sculptors, was a man of 
exceptional genius and effected a great development in Buddhistic sculpture. Today 
after 700 years he still exercises a considerable influence through the numerous works 
left by his descendants, Tankei, Koun, Koben, Kosho, Unga and Unjo, who were 
all excellent sculptors. But they were almost exclusively Buddhistic sculptors and 
had no time to devote to other fields. 

The two lamp-stands here reproduced are by Kében, the third son of 
Unkei. The design is very curious but the workmanship excellent, the faces and 
muscles being especially noteworthy. The legs are purposely short so as to be in 
proportion to the lamp. These images are striking examples of the style handed down 
by Unkei and are now registered as national properties, their history being so certain 
and the workmanship so exquisite. | 
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LI TAI-PEH, THE CHINESE POET, 
BY LIANG KAI (CHINESE). 
(A Kakemono, ink-sketch ; 2 feet 74 inches by 1 foot 13¢ inches.) 
OWNED BY COUNT NAOSUKE MATSUDAIRA. 
(COLLOTY PE.) 


Li Tai-peh was a poet of China, who flourished during the reign of the Emperor Hiuen-tsung of the Tang dynasty 
(8th century). In the prime of youth he was already fond of politics and slighting self-interest bent his energies to the 
good of others. Once he was made an officer in the Han-lin (university) but as he was not on good terms with Lady Yang 
Tai-shin, the favourite of the Emperor, he resigned and retired to Lu-shan and passed his time composing poems and drinking 
wine, At the time of the rebellion of An Lu-shan he was compelled to serve him, and on his downfall was exiled to Ya-lang 
(in Kuei-chou), on the road whither he passed Lake Tong-ting (in Hu-nan) and the river Kiao-kiang (in Hu-peh) both 
favourite places with poets. When he was released from exile he travelled further in Yo-yang (in Hu-nan), Jin-yang (in Kiang), 
etc. He died at the age of sixty-four at Kin-ling (now Nan-king) in the house of Yang Ying, a relation of his. His writing was 
excellent bearing the characteristics of Chang-kiu and in poetry he and To Mu were called the “ Two Stars” of the period. 
By nature he was a man of ascetic type and his words and deeds are beyond the reach of ordinary men. The more he 
drank the more he wrote. The natural beauties of southern China so inspired him that his productions are, so to speak, 
expositions of the secret of nature. 

Liang Kai is an artist of the Southern Sung dynasty and a disciple of Ka Ssu-hu, a famous painter. He was skilled 
in painting landscapes, human figures and Taoistic and Buddhistic deities. During the Kia-tai period (1201-1204 A.D.) of 
the Emperor Nin-tsung he was appointed an artist of the Picture Academy and invested with the “ Golden Belt.” However, 
he did not like to show off the Belt and hung it up in the Academy while indulging in drink. In depicting figures, either human 
or divine, the important points, such as the head, face, hands and feet, are done with special care and attention in imitation of 
the style of Wu Tao-tze (Vol. 1., Three Saints of Té-fuku-ji; the present volume, Landscapes of Kétdin). But the Garments and 
out-ward decoration he finished in a few bold strokes, a method favourite with him and known as “ outline drawing.” * In his 
landscapes the distribution of trees and stones is especially to be noted the whole being finished with elegance and vigour. 
A good example of his “ outline drawing” can be seen in this picture of the poet Li Tai-peh, familiarity with which will make 
it easy to distinguish his style from others. 


* This is what we have called in Vol. 11, “ curtailed system of painting.” 
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BAMBOOS. 
BY CHAU MENG-CHIEN (CHINESE). 
(A Kakemono, ink-sketch; 5 feet 234 inches by 3 feet 11/72 inches.) 
OWNED BY THE TEMPLE NANZENJI, KYOTO. 
(COLLOT YPE.) 


Chau Meng-chien lived toward the end of the Southern Sung dynasty and became in the 
year 1226 a candidate for civil service. After the fall of Sung he retired in Shi-chou (in 
Tse-kiang). By nature he was intelligent and clever and became well versed in every branch 
of science. But while engaged in literary or art work he gave no thought to political or social 
questions, but shut himself up alone in a little boat he had fitted out as a sort of study, and is 
said to have become so engrossed in whatever work he had in hand that he forgot even to take 
food. In water-colour sketches of Suisen flowers, plums, orchids, pinks and the like he had 
no rival, 

The picture here given is well known, as it was copied in the “ Shiko Jisshu ” (a historical 
album in ten parts) compiled by Tani Bunchd at the command of Lord Shirakawa (a minister 
in the Tokugawa Shogunate). His bamboos, here in dense and solid mass, there light and airy, 
sway with such natural grace in the gentle breeze that we feel ourselves actually refreshed at 


the sight of them. It is, however, to be regretted that the picture has been so poorly preserved 
that it has become sadly clouded. | 
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A HISTORICAL PICTURE OF THE AVATAMSAKA SCHOOL. 
BY FUJIWARA NOBUZANE. 
(A portion of the 6th of the eight rolls, light coloured ; cach roll, 53 feet 5 inches by 1 foot % inch.) 
OWNED BY THE TEMPLE KOZANJI, KYOTO. 
(COLLOTY PE.) 


The ‘Historical sketch of the Avatamsaka school” (“ Kegon-yengi”) is a series of pictures explaining the origin and 
propagation of this school of Buddhism in India, China, Corea and Japan. After the Buddha first awoke to the highest 
enlightenment at the foot of the Bodhi-tree in Buddhagaya, he stayed on the spot for three weeks enjoying the Omniscience 
which he had obtained. There facts are recorded in the Avatamsaka sutra, which was first introduced to the world by Nagarjuna 
and propagated by Vasubandhu in India. In China Jushun for the first time preached the sitra in the Tang dynasty 
(7th century). During the reign of Wu-hou the Usurper (end of the 7th century) Hien-shou Ta-ssu (Genju Daishi) established 
the Avatamsaka school under the patronage of the Empress. The sutra was also much studied in Corea, whence the Japanese 
obtained the doctrine. In the Nara period (8th century) almost all Japanese temples belonged to this school, Todaiji, the head 
quarters of Buddhism, being also the centre of this teaching. Afterwards when the Tendai, Shingon and other sects which had 
been newly imported from China gained favour with the people the school fell gradually into decline. At the beginning of the 
Hojo period (middle of the 13th century) there was a revival of the school at Toganowo, Kyoto, where a priest Myoye by 
name, was earnestly engaged in its propagation (about Myoye, see Vol. 11. ‘‘ Meditation of Myoye”’). 

The picture here reproduced depicts an incident which happened in Corea. Wi-sang (Gisho) and Won-hyo (Gwangy6), 
Corean priests, indended to travel in China during the Tang dynasty in search of the Avatamsaka doctrine. When they were 
about to start from Tang-chou (a harbor in eastern Corea), they met a great storm, and anxiety about the voyage arose. 
At last Won-hyo yielding to his fears stayed behind and but Wi-sang spurred on and encouraged by his piety started out alonc. 
After several years’ stay in China he returned to Corea and gave all his time to the propagation of the doctrine, becoming in 
fact the founder of the school in Corea, with several learned disciples under him. 

Fujiwara Nobuzane, the painter, a son of Takanobu, was versed in poetry as well as skilled in the art of painting, 
which latter he learned from his father. He was an admirer of Fujiwara Mitsunaga, a famous artist of the middle of the 12th 
century. After his retirement, he is said to have assumed the priestly name of Jyakusai. The date of his death is not known ; 
but according to a tradition he died in Kyoto in 1265 at the age of eighty-nine. Though painting was not his speciality yet 
he is not behind Mitsunaga in taste and spirit. His “Historical pictures of Kitano” (‘Tenjin-yengi”) are to be compared very 
favourably with the famous rolls of Ippen Shonin (see Vol. 11.). Indeed these two are called the best of their kind in Japan, 
In the present picture the foreign figures and manners are successfully depicted, and there is no lack of either nobility or 
dexterity. No ordinary hand could produce such a work as this. 
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WOODEN IMAGE OF EKADASA-MUKHA AVALOKITESVARA 
(THE ELEVEN-FACED KWANN ON), 
SCULPTOR UNKNOWN. 
| (2 feet 9 inches in height.) 
OWNED BY THE TEMPLE HOKONGOIN, KYOTO. 
(COLLOTY PE.) 


About the Eleven-faced Kwannon we have spoken in Vol. 1. under the “Six Avalokitegvaras” of Toji. There 


is a difference in some points between this image and those. However we omit the discussion here. At the bottom of the 


image we find two dates written, one being Showa (1312-1316 A.D.), and the other Gwand (1319-1320 A.D.). According to the 


tradition of the temple this image was used as an object of worship by Tada Manji, having been formerly in Ninwaji (Kydto) 


and later on in 1594 removed to Hokongdin. If this tradition be correct. the image must be assigned to the Fujiwara 


period (gth-1oth centuries). But the tradition is by no means trustworthy and from the general type and the ornaments we 


should infer that it was produced at the height of the Kamakura period (from the end of the 12th century to the middle of the 


14th century), as the inscribed dates declare. At the commencement of this period the famous sculptors, Unkei (see Vol. u. 


“ Vimalakirti”), Kwaikei (see Vol. u. “ Two Deities, Narayana and Vajrapani” of Todaiji) and others appeared one after another 


and with a consummate knowledge of Japanese and Chinese sculpture produced some epoch-making works. The present 


image is one of the most successful sculptures of the time and marks the highest development of the art. The beautifully 


rounded face, the faultlessness of the limbs, the decorative robe, the lotus seat, the garlands, the halo and the ornaments behind— 


all are worthy of note. 
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KANZAN AND JITTOKU (HAN-SHAN AND SHI-TEH), 
SAID TO BE BY MYOCHO. 
(\ pair of two Kakemono, Light coloured ; 7 feet 12% inches by 3 feet 7% inches.) 


OWNED BY THE TEMPLE TOFUKUJI, KYOTO. 
(COLLOT YPE.) 


1. Kanzan. U. Jittoku. 


In the reign of the Emperor Tai-tsung (middle of the 7th century) of the Tang dynasty of China, there lived in the 
temple Kuo-ching-ssu (Kokuseiji) of Tientai-shan a high priest by the name of Feng-kan. In one of his tours this divine 
picked up a homeless boy, whom he named Jittoku (Shi-teh) and employed in his kitchen. About that time at Han-yen 
which lies to the west of Tang-hing in Tai-chou, there lived a man called Kanzan (Han-shan) who was very poor, clothed 
with rags and wore wooden clogs and a hood made of birch bark. This man used to come often to the temple and 
beg Jittoku for remnants of food. He did not seem to be quite sane for he would stroll about the corridors of the 
temple, talking or laughing to himself, or sometimes proclaiming aloud such platitudes as that all things are impermanent 
in the world of existence! If any one told him to go away he would stay instead, clapping his hands, and laughing louldly, 
nor would he go away until he got ready. Sometimes he would play with boys and village urchins, laughing and singing 
with the best of them. Leu Kiu-in, on becoming Governour of Tai-chou, had occasion to see Feng-kan above mentioned 
and was told that Kanzan was an incarnation of Mafijusri (a saint), and Jittoku that of Samantabhadra (also a saint), and 
that, though they were like madmen, they were really two great sages worthy to be respected as masters. So the governour 
went to the two sages and made obeisance, but they scolded him with one voice and said ; “‘ Feng-kan is too talkative. 
What use is there for you to pay respect to us, you who know nothing of Amitabha (Buddha) yet?” After this the two 
sages left the temple, went to Han-yen, and never came out. Whereupon Leu Kiu-in took upon himself the task of collecting 
the poems written by these sages on walls, trees, bamboos, etc., and handed them down to posterity. These are still extant 
in the “ Collection of Poems of Han-shan” and the “ Collection of Poems of the Three Sages” (i.e. the above named three). 
They were indeed sages whose lives were passed in peace and happiness, and their poetry is of transcendental purity and 
exquisite sweetness, 

The pictures of the two sages here reproduced are judged by Kano Yeino, a great connoissieur, to be genuine 
paintings of Myéch6 or Chodensu. They are indeed works of great vigor and of excellent design and are worthy to be 
ranked among those of the ablest artists of the Sung and Yuen dynasties. The sages’ calm superiority to all worldly concerns 


is vividly depicted. The biography of Mydcho is given under the “ Arhats” in Vol. 1 and also under the 


“ Landscape ” 
by him in Vol. 1. 
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AN AUTUMNAL EVENING SCENE. 
BY SHUBUN. 
(A Kakemono, light coloured ; 2 feet 914 inches by 1 foot 14% inches.) 
OWNED BY Mr. DENZABURO FUJITA, OSAKA. 
(COLLOTYPE,) 


Shaibun, whose pseudonym was Shuniku was an artist of the beginning of the 15th 
century. While he was curator of the temple Shokokuji he studied painting under Josetsu 
a nationalized Chinese priest. He was skilled also in sculpture. In depicting landscapes, 
human figures, flowers and birds he would now imitate the styles of Ma Yuen (Bayen), 
Hsia Kwei (Kakei) and Liang Kai (Rydkai) and now adopt the spirit of Mu-chi (Mokkei) and 
Yueh Kan (Gyokkan) (of the Southern Sung dynasty). Through his influence the styles of the 
Sung dynasty of China commended themselves to the public mind and became so widely 
adopted by artists that they caused a great modification and development in Japanese art. 
Noami, Geiami, Sdami, Oguri Sotan, Soga Jasoku, Sesshii and others all started with the 
study of Shibun and became well versed in the secrets of the masters of Sung and Yuen 
dynasties of China. 

The picture here reproduced is one of the most distinguished works of our artist. 
It can well be compared with the most excellent productions of Sung in the high taste 
shown and the vigorous use of the brush. We can not praise him too highly. 
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LANDSCAPE. 
SAID TO BE BY NOAMI. 


(A folding screen, ink-sketch ; 11 feet 414 inches by 5 feet 11 inches.) 
OWNED BY THE TEMPLE MYOSHINJI, KYOTO. 
(COLLOTYPE.,) 


When a religious faith gets hold of the minds of people, its influence is so great and vast that as a necessary 
consequence it modifies or raises the pictorial, the sculptural, and the industrious arts of the nation. It is always so. In the 
Nara period when the ideal Avatarhsaka school flourished under Imperial patronage, and in the Heian period when the mystic 
Mantra school reached its climax all branches of art were highly developed and consequently there are numerous art-relics of 
these periods left to us. But in the Kamakura aud the Ashikaga periods we find the art-productions generally on a large scale; 
designs being grand, and works vigorous, minor details being generally overlooked. And this not without ground. In these 
periods the complex form of the older doctrines had lost its favour and the spiritual doctrine of contemplation and the bold 
teaching of the Pure Law became influential in society. It is most natural therefore that in these days the vigorous and rough 
styles of the Mu-chi (Mokkei) and Yueh Kan (Gyokkan) of China, Noami, Geiami, etc. of Japan were welcomed by the 
people at large. ce 

Noami, whose family name was Nakao, was otherwise known as Shinso and Shunwoésai. He served the Shogun 
Yoshimasa (1444-1473 A.D.) as page. He was skilled in writing and painting and versed in poetry and tea-ceremonies. In 
painting especially he was a disciple of Shabun of Shokokuji, Kyéto (beginning of the 15th century), and imitated the style of 
Mu-chi (Mokkei) of China. He showed his exceptional skill in ink-sketches of landscapes, human figures, flowers and birds, 
producing simple but noble pictures with beautiful lights and shades. 

3 The picture here reproduced is said to be by Noami. The hills, rocks, trees, waterfalls, sailing boats, human figures, 
and houses are all full of spirit and vigour. It is like a painting by an artist of the Sung dynasty of China.. Nodami, his son 
Geiami and his grandson Soami are called the “Three Ami.” All were able artists and connoisseurs. 
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TWO OF THE EIGHT FAMOUS SCENES IN HSIAO AND HSIANG, 
BY SHOKEI. 
(Ink-sketch ; each picture, 1 foot 2% inches by 9¥% inches.) 
OWNED BY VISCOUNT OKITOMO AKIMOTO. 
(COLLOTYPE.) 


I. The Autumnal moon over Lake Tong-ting. 
Il. A boat homeward bound sailing by a distant coast. 

“The eight famous scenes in Hsiao and Hsiang” are, as has already been noticed in Vol. i. under 
paintings by Kano Motonobu, the eight most picturesque sceneries on the southern coast of Lake Tong-ting, 
China. From olden times they have been favourite subjects with painters. Such pictures, however, are 
not to be taken as photographic likenesses of the places, but rather as ideals, products of the artist’s 
imagination simply. 

The life of Shékei, the painter, will be found in Vol. u. under the pictures of “‘ Two Avalokitesvaras 
Samanta-karugika and Anuttara.” 

The pictures here given are two of the eight scenes. The one is a picture of two fishing boats 
among rushes, casting their nets in the light of the autumn moon; a quiet and tasteful scene! The 
other is of a little boat, setting out for home. The sail is filled with the evening breeze ; the mountains 
and the trees, the water and the rocks all have an autumnal appearance. There is not a superfluous touch. 
These sketches are good specimens of his easy, unconstrained style! And it may be well to notice here 


that those who would criticize such pictures as these according to realistic standards show an ignorance 
of one side of Japanese art. 





3 
A 
© if 
RB 
+ Ul 
x OK 
+ a 
a 
"i 


OAT ose Ro re KASSRACTEESRBRE 
+ SE ot 


CASK AREA SSBRERHK CRAB ORERT BAe 
SSRBBACECHET™74FS>SHH*SRAOSI7 RAVE 


SHRARoDRKBRBRe wFSESSesyscSseachSs 


SCTREIARBVSEATBSACER BS BH 24 Be w FH 
BRSkaBRSw 


SEB ZRTO4€BRero BeRnecBei sll BsrcBraER 


BSHPBwRe As crBreAew2rzst+BS-KRAcve sic 
eSeSHoncRe@r BABS rPwe BRESHWEc 


STHRSRY> Bea rvscoRRRABVE! SHPSBA 
OW CRT BERSRHE EH! RHR ERS CHRBG cs om 
+R EnSRGRT RDS SDERSECE*Ne RAE 
SRABBERBRwee> | RSAwSSOHRBHRo ASCH 
Re REY | ABSRATH ST ERRARRORBCEHYE 


Ket soNAdBsB.so 4+ Bre ESOR | TH+ bSAcCHTR 
BSSBRVA SKHERSESESERHTBSRHKVGSRDE 


THE WILLOWS BY THE FERRY, 
BY SOYEN. 
(A Kakemono, ink-sketch ; 1 foot 3% inches by 1 foot 134 inches.) 
OWNED BY VISCOUNT TAKACHIKA FUKUOKA. 
(COLLOT Y PE.) 


The Chinese school of painting, the foundation of which was laid by Josetsu and Shibun 
in the beginning of the Ashikaga period (beginning of the 15th century) was brought to 
perfection in the time of Sesshu, the founder of the Unkoku school. His famous disciples 
Shigetsu, Shako and others have effected a great development in Japanese paintings. Sdyen, 
whose pscudonym is Josui, was also one of his disciples. Leaving his native place Sagami he 
went to Yamaguchi in Sud and staying in Unkokuan, studied painting under Sesshii for some 
years. When he was taking leave in 1495 he asked his teacher for a picture drawn by 
himself. Sesshi then gave him a landscape in ink with the remarks that it was what he himself 
had acquired through his long study in China and Japan. The landscape by Sessha has been 
already reproduced in the second volume of the present series, and a comparison of the present 
picture with it will be interesting. With only three willow trees and five persons he has 
successfully depicted the grand autumnal scene on the river. Though the handling is not so 
strong and vigorous as that of Sesshi the tasteful design and noble simplicity are certainly 
worthy of his teacher. 
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BY GUAN. 
(A Kakemono, Ink-sketch ; 2 feet 2 inches by 1 foot ¥ inch. ) 


OWNED BY THE TEMPLE HONPOJI, KYOTO. 
(COLLOTYPE.) 


In the “History of Japanese Paintings” it is recorded that Guan 
was a priest who was also a skilled artist, being especially adept in ink 
sketches of monkeys. Above all his pictures we find a line or two of 
poetry written by himself. Except that he was of an imitator of Mu-chi 
(Mokkei) of the Sung dynasty of China we know at present nothing 
more of this artist. 

The picture here reproduced reminds us of the style of Lien Sien- 
chung of the Sung dynasty, and indeed Guan may have been an admirer 
of this artist rather than of Mu-chi as one is at first inclined to think. 
It probably belongs to the latter part of the Ashikaga period, (first half 
of the 16th century). 
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CONFUCIUS AND HIS§ DISCIPLES ON THE TERRACE OF APRICOTS, 


BY CHIN I (CHINESE). 
(A Kakemono, coloured; 4 feet 9 inches by 3 feet 424 inches.) 


OWNED BY H. I. H. PRINCE FUSHIMI. 
(COLLOTYPE.) 


“The Terrace of Apricots” is the name of the place where the great Chinese 
sage Confucius (551-479 B.C.) used to assemble his disciples, and is said to lie in the 
capital city of the province of Lu (Yen Chou of the Shan-tung peninsula). The scene 
of this picture is on this Terrace, when the apricots are about to burst into bloom; 
Confucius has assembled his seventy disciples and with them is enjoying music, the 
“‘music of moderation.” The composition of this picture is exquisite, the touches 
pure and vigorous, and the colouring light and elegant. The painter Chin I was, 
some say, an artist of the “ Golden gate” (the Imperial Academy) in the period. of 
Yung-lo (beginning of the 15th century) of the Ming dynasty, but his life has not 
been handed down to us. This painting for many years belonged to the house of 
Hiranoya Gohei, a rich merchant of Osaka; and it is well known that such noted 
painters as Tanomura Chikuden, Okada Hank6o, Hazama Seigai, and others took 
copies of it, some of which were presented to the Shogun Tokugawa, others to various 
schools established by feudal lords in their dominions. After the decline of his 


fortunes Gohei was not able to keep the picture, and it is now in the possession 
of H. I. H. Prince Fushimi. 
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LANDSCAPE. 
BY CHIANG SUNG (CHINESE). 


(A Kakemono, ink-sketch ; 5 feet 3¢ inch by 3 feet 324 inches.) 
OWNED BY THE TEMPLE NANZENJI, KYOTO. 
(COLLOTYPE,) 


Chiang Sung, otherwise known as Sansung, was an artist of the Ming 
dynasty (1368-1643 A.D.) who lived in Chin-ling (now Nan-king), a town on the 
Yang-tze-kiang. He displayed his skill in painting landscapes and human figures 
with a worn-out brush. This happening to meet the inclination and taste of the 
time he was much favoured by the people, though his dashing strokes often 
infringed the rules of painting. Together with Ching Tien-sien, Chang Fu-yang, 
Chung Chin-li, Chang Ping-shan he formed a band of irregular artists, whom 
people looked upon as heterodox. His style in landscapes is said to have been 
derived from that of Wu Wei otherwise called Shao-sien, who lived in the Ming 
dynasty and was most skilled in landscape-painting. 

The picture here reproduced is a genuine production of his as his sign- 
manual at the bottom shows. However it is impossible to find any evidence of 
a worn-out brush having been used. The two boats, the four figures, the hills, 
the trees, the rushes and the birds on the water are very skilfully executed and 
at once attract the eye when taken separately. But as a whole the picture seems 
to be somewhat wanting in harmony. Nevertheless it has influenced our artists 
to a great extent. 
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TWO LANDSCAPES. 
BY LIU SHUN (CHINESE). 


(A pair of Kakemono, light coloured; each, 5 feet 3¢ inch by 2 feet 1014 inches.) 


OWNED BY VISCOUNT NORITSUGU MATSUDAIRA. 
(COLLOTYPE.) 


According to the “ Biographies of Artists” Liu Shun, of the Ming dynasty of 
China (1368-1643 A.D.) was skilled in painting landscapes and the human figure. 
We know nothing more of him but he seems to have been an official judging from 
what is written over the picture here given. His style is derived from those of Hsia 
Kuei, an artist of the Southern Sung dynasty (1127-1259 A.D.) and of Ma and his 
colleagues though he invented a new style of his own. | 

In the first picture here given he depicts an out-of-door toast to a friend who is 
going away on a spring morning. The second picture gives a visit to a friend’s 
resort on an autumn day. Two famous poems of the Tang dynasty seem to have 
suggested the paintings.* They are excellent works, the taste being rich and the 
touch vigorous. At first glance one would take them for old paintings before the 


Yuen dynasty. It is not without reason that his works are generally much valued 


in Japan. 
* Wan Wei’s poem of farewell :—“I bid you take another glass of wine, for you will have no frien 
in the west beyond the Yang-kwan pass.” : 
Li Chan’s visit to his friend, Ying Tai-shu:—*“ Fore more than two miles have I passed hills and 


streams ; a road by a bamboo forest leads me to the resort of an earth] ysaint,” 
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ROSES AND SNOWY HERONS. 
BY SESSON. 
(A Kakemono, coloured ; 3 feet 214 inches by 1 foot 424 inches.) 
OWNED BY VISCOUNT NORITSUGU MATSUDAIRA. 
(COLLOTYPE.) 


Sesson, a scion of the famous family Satake, was born in Kuji in the province of Hitachi and 
was called Heizo. On learning that his father was inclined to adopt his illegitimate son as his heir, 
he shaved his head and entered the priesthood in the Soto sect. He was naturally fond of pictorial 
art, and first studied the style of Shtbun of Shokokuji and afterwards that of Sesshi. Adopting the 
initial characters of the names of these two masters he named himself “Shiikei Sesson.” Later oti 
he created a new style of his own by investigating the method of Mu-chi (Mokkei) of Sung and 
Yen-hui (Ganki) of Yuen of China. He executed most of his works during the Tembun period 
(middle of the 16th century). He was most skilled in ink-sketches of plain and simple design but 
rich in taste. But this holds good only for those of his works which were produced before middle 
life up to which time he was still much influenced by his two masters. 

The picture here reproduced bears no trait of such influence, however, but on the contrary we 
notice in it an exceptional attention to execution and detail and a strong use of the brush. We 
therefore conclude that it is a production of his later years when he reached the height of his 
perfection. Were the picture anonymous we might assign it to another painter, for most of his 


productions are plain ink-sketches and we rarely see such fine and dexterous work as this. 
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THE HARVEST. 
BY KANO YUKINOBU. 
(Sliding screens, light coloured ; 9 feet 25¢ inches by § feet 91/ inches.) 
OWNED BY THE TEMPLE DAISENIN, DAITOKUJI, KYOTO. 
(COLLOTYPE.) 


Kano Yukinobu was a son of Masanobu, the founder of the Kané school, and a brother of 
Motonobu (see Vol. 1., ‘‘ Eight Sceneries on the Rivers Hsiao and Hsiang”). He learned painting 
from his father but in several points his works so resemble his brother's, that when not signed, 
they are often mistaken for them. The two brothers lived in the latter part of the reign of the 
Shogun Ashikaga and left Kyéto for Otsu, for the capital was then the seat of civil war. 
While staying in the Miidera (Otsu) they painted fans for their livelihood. After the fall of the 
Ashikaga Shogunate they went back to Kyéto and lived in the Daitokuji, where they were 
mostly engaged in painting walls and screens for decorative purposes. It is said that Yukinobu 
died in 1575 aged sixty-three but some doubts have been expressed about the date. 

The picture of the harvest here reproduced is in the possession of Daisenin, Daitokuji, 
Kyoto and is a genuine production of Yukinobu. If placed among his brother’s works, however, 
it could never be distinguished. For the light and heavy strokes of the brush, the strength 
and vigour, the light and simple colouring and the nobility of spirit we have no words of 
praise too strong. Among his carly works there is nothing so fine as this. 
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THE FESTIVAL OF TAIKO. 


SAID TO BE BY EWASA SHOL 
(A pair of folding screens, coloured; each, 11 feet 5 VY, inches by 5 feet 5% inches.) 


OWNED BY MARQUIS YOSHIAKI HACHISUGA. 
(COLLOTYPE,) 


Taiko Hideyoshi died in the year 1598 and was buried on Mt. Amida, Higashiyama, Kyoto. In the following 
year the then ruling Emperor gave him the posthumous title of Toyokuni Daimydjin, and dedicated to him a great altar 
within the precinct of the temple Hékwdji. In 1604 his son, Hidetsugu invited all the nobles and feudal lords to Kyoto 
where he proclaimed a great festival in memory of the late de facto sovereign. This incident is depicted in the picture 
here reproduced. 

Iwasa Shéi, the painter, otherwise known as Matabei, is in no way connected by blood with the Tosa family 
yet as he is an artist of the Tosa school people call him Tosa Shdi, He was living at Kyéto at the time of this festival 
and saw the great ceremonies. The first part is a picture of the dance given to music by all the civil and military officers 
in front of the altar in the presence of an immense audience. The second is a magnified copy of the first showing the 
movements of the men and the horses during the dance. The great confusion of the festival makes the picture seem at first 
glance like one of a battle-field but, when on closer examination, one notices that every man woman and child seems to 
have had “a drop too much,” and is wholly given over to the enjoyment of the dance. The third part is a popular dance 
by the citizens all of course dressed in their best in honour of the occasion. The splendour of Taiko and the customs of 


the townspeople at that time are faithfully drawn. 
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VULTURE AND EAGLE. 


BY KANO SANRAKU. 
(A folding screen, ink-sketch; 11 feet 11 inches by 4 feet 11% inches.) 
OWNED BY THE TEMPLE NISHI-HONGWANJI, KYOTO. 
(COLLOTYPE.,) 


The life of Sanrakku, the founder of the so-called Kyo-Kan6 school has been given in the second volume (the “ Morning 
Glories”). While young he served Taiké Hideyoshi as an attendant. Observing his natural inclination toward art his master 
ordered him to go to Yeitoku, the famous painter of the Kané school, to learn drawing. He soon distinguished himself in it 
and having been adopted as. his son, on the death of his teacher succeeded him. From his productions we may see that he 
was versed not only in the secrets of the Kané school but also in the style of the old Tosa school. In some we observe 
a certain trace of his adoption of the styles of the Sung and Yuen artists of China, especially in dragons, tigers, eagles etc., 
where his style is so distinct from his father’s in strength and dexterity, 

He was also a brave soldier in the field helping Taiké Hideyoshi more than once. After the downfall of the Toyo- 
tomi family (de facto rulers, first of whom was Hideyoshi) he retired to Taki-no-motobé, Otokoyama, in Kydto, 
for great temples and noble families in the neighbourhood of Kyédto. 

The picture here reproduced is by Sanraku. The trees and stones in the picture show a trace of the style of Motonobu 
while the vulture and the eagle are a skilful modification of Yeitoku’s style. It is but natural that he, as an artist of the 
time of continued civil war, should conceive and paint such a cruel and blood-thirsty scene. See the fine but feeble heron trying 
to escape from the claws of the eagle and the large monkey already a victim to the cruel vulture. At the time when his master’s 


family had just been outraged by Tokugawa after a civil war characterized by most heartless massacres, the depiction of such a 
scene must have been a consolation to his brave spirit ! 
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THE SIXTEEN ARHATS (JUROKU RAKAN), 
BY SHOKWADO. 
(A pair of Kakemono, light coloured ; each, 1 foot 414 inches by 1 foot 1 inch.) 
OWNED BY Mr. TAKASHI MASUDA, TOKYO. 
(I. WOOD-CUT. II. COLLOTYPE.) 


The disciples of Sakyamuni who reached the grade of sanctification are called Arhats, among them sixteen being 
especially distinguished. Eight hundred years after the Buddha’s Nirvana, Nandi-mitra, a high priest of Ceylon, declared on the 
eve of his death that Buddha’s doctrine had been handed down to the sixteen great Arhats who were to serve as objects of 


faith for the world. The worship of the Sixteen Saints took rise from his words. Many of the temples in Japan possess their 
images and honour them as Patrons of Buddhism. 


The pictures here reproduced seem to have been products of the artist’s imagination pure and simple and therefore it 


is difficult to point out the namés of all. But from certain traditional characteristics we may distinguish them as follows : 
I. From the left. 
1. Karlka (7th), reading a sacred text. 
3. Nakula (5th), leaning on an arm-rest. 
5. Bhadra (om having his head shaved. 
7- ahura (11th), looking up to heaven. and worshipping. 


II. From the left. 


Suvinda (4th), sitting on a grass seat, 
Vanavasi (14th), resting on a high couch. 
Cada-panthaka (16th), pointing to the heaven. 
Ajita (15th), putting flowers in a jar. 


OD. S 


g. Ifgada \ 3th); with a wishing baton. 10. Kanaka-vatsa (2nd), facing toward Indra. 

11. Naga-balidvaja (3rd), laughing, with a sacred text in his left hand. 12. Panthaka (1oth), with angry face and leaning on a stool. 
13. Jivaka (9th), sitting on a stool against Panthaka. 14. Vajra-putra (8th), with a long stick. 

15. Pindola-bharadvaja (ist), using his tooth-brush. 16, Naga-sena (12th), with an incense burner, 


Shokwad6, the painter, whose family name was Nakanuma, was a native of Nara, Yamato. When grown up he went 
to the temple Taki-no-motobo of Otokoyama, Kyédto, where he became a disciple of Jitsujd, a priest of the Shingon sect. He 
soon distinguished himself in the study of the mystic doctrine of Mantra, advanced to the position of Acarya (teacher), and was 
appointed official priest of the Shinto temple of Otokoyama. Later in his life he retired and built himself a small hut called 
“ Shokwado ” on the southern slope of the mountain. He called himself Shojowo and associated with the worthies of the time, 
Konoye Nobuhiro, Kobori Sdho, etc., and spent his time in writing, painting or tea ceremonies. He died in the year 1639 
aged fifty-six. The “ Biographies of High-priests” calls him a possessor of surpassing ability and gentle character. That he 
was aman of ambition can be known from the fact that he once intended to retire in Yoshino (a place of political importance). 
In writing he followed the style of Kébé Daishi, founder of the Shingon sect (774-835 A.D.) and created his own style called 
“ Shokwado ” and is one of the well-known “ Three pens” * of the Kwanyei period. In painting he was a disciple of Kano Sanraku 
(see Vol. 11. “ Morning Glories”) and an admirer of Mu-chi (Mokkei of the Sung dynasty of China, see Vol, 1. Kwannon, Monkey 
and Crane). In nobility of spirit his productions compare well with the noted artists of the Higashiyama period (middle of the 
15th century). In the skilful use of the brush we hardly recognize the Kano style, a fact which shows that he was not a slavish 
imitator of his teacher, . 

The Sixteen Arhats here reproduced were painted by him for his friend, Kobori Soho, the tea-master, who prized them 


as one of his family treasures. The sixteen faces are so lightly drawn. 


ane All the expressions differ from one another, yet agree 
in indicating nobility of intellect. 


The pictures are worthy of the Patrons of the Faith. 
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WILD DUCKS. 
BY MIYAMOTO MUSASHI. 
(A pair of folding screens, ink-sketch ; each, 11 feet 9 inches by § feet 24 inch.) 
OWNED BY MARQUIS MORISHIGE HOSOKAWA. 
(COLLOT YPE,) 


Miyamoto Musashi, whose real personal name was Masana, also called Kwanjiro in his boyhood, and whose artistic 
pseudonym was Niten, was a son of Munisai, a warrior of the province of Harima. Musashi studied the art of fencing and it 
was with him that the idea originated of using two swords, one in each hand. In the use of the sword he had no equal, and 
in his travels all over the country he beat the ablest swordsmen of every school. In his little more than three score years he 
successfully defended his life nearly as many times, invariably striking his antagonist on the forehead. During the period of 
Keicho (latter part of the 16th century) he fought in the battles of Sekigahara and other places. Afterwards he became a vassal 
of Lord Hosokawa (of the family of the present Marquis Hosokawa), and died in 1645 A.D. at Kumamoto aged sixty-four. Every 
boy knows of his bravery. His revenge on Sasaki Ganriu, the murderer of his father, how he slew him with nothing but two pieces 
of wood, is a favourite subject with theatres and storytellers. Not only was Musashi unequalled in bravery and swordsmanship, 
but he was also proficient in the peaceful art of painting, which he studied under Kaihoku Yusho, adopting also the style of the 
Hasegawa school. Executed in his bold dashing manner his paintings are elevated, spirited and vigorous, his energetic spirit 
plainly discovering itself on the canvas. 

The two pictures here given were painted by Musashi for his Lord Hosokawa. In one a number of wild ducks are in 
a valley in the height of its autumnal beauty. The other is a snow scene, with a few wild geese on a dreary wintery bank. 
Of the two the former is especially admirable for its vigorous touches and harmonious composition.’ The great artist Tanomura 
Chikuden had a prejudice against this style of paintings, but even he admired and highly prized a picture in his possession of 


“ Hotei” painted by Musashi. Indeed these two paintings are treasures not only of Marquis Hosokawa, but of the nation. 
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SCENERY ON THE RIVER HODZU. 


BY MARUYAMA OKYO. 
(A pair of folding screens, light coloured; each, 5 feet 1% inches by 15 feet 81% inches.) 
4 | OWNED BY Mr. SOZAYEMON NISHIMURA, KYOTO. 


(COLLOTYPE,) 


Maruyama Okyo, otherwise known by the name of Mondo, was born in Kuwada in the province of Tanba. While 
still young he went to Kydto where he studied painting with Ishida Yitei who belonged to the Kané school. He soon distinguished 
himself in art, and on investigating the styles of the old masters of China and Japan, took a special interest in life-like pictures, 
on which he founded his own exquisite style. His influence upon the artists of the capital was so great that it caused a revolution 
in art, all the schools more or less imitating him. He painted many pictures by Imperial or Shogunate orders and won several 


high prizes. The Emperor Kékaku was so pleased with his picture of the seven grades of adversity and the seven grades of 
prosperity, which he painted in Yenmani 


n, Miidera, Otsu, that he strictly forbade it to be brought out: of the precinct of the 
temple. | , 


Many of his productions have been preserved tc’ us, among which his plants, flowers, birds, insects and fishes are 


simply excellent in handling and fine in colouring, and show his great ability in the life-like copying of small objects. But we 


cannot agree with those of his critics who claim that this realistic tendency of his was a drawback to him in depicting landscapes, 
for we equally admire those of his which we have, and which show his earnest endeavour to copy the natural beauty of mountains 
and rivers as they are, and contain none of those objects of an imaginary character, which are seen in the paintings of some artists. 


The pictures on the pair of folding screens here reproduced are by Okyo. They represent the river Hodzu in Tanba, 
which is a favourite place with pleasure seekers at all seasons. The dark and curious- 
contrasted with the snowy whiteness of the seething torrent. 


very spot. These were painted just a month before his dea 
picture shows. 


formed rocks with their old pines are well 
Indeed, so vivid are these pictures that we feel ourselves on the 


th (1795 A.D.) as the date found on the right edge of the first 


He was then sixty three years old and yet seems to have still preserved his strength to be able to produce such 
large pictures. 


: These were no doubt his very last works. He is renowned as the greatest artist since Kano Tanyt’ whose life 
Is to be found in the second volume of the present series. 
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MONKEYS. 
BY MORI SOSEN. 
(Two Kakemono, coloured ; each, 3 feet 5% inches by 1 foot 314 inches.) 
OWNED BY MARQUIS MUNENORI DATE. 


(COLLOTYPE.) 


Mori Sosen, otherwise known as Morikata or Reimyéan, was born in 1747 at Nishinomiya, Settsu, 
or at Nagasaki according to another authority, afterwards removing to Osaka. While he was engaged in 
painting pictures of various sorts in the style of the Kand school the happy thought came to him all of a 


sudden that the application of one’s whole attention to one subject is the only way for a man of limited 


talent to win great fame. From that time on he applied himself exclusively to the life-like drawing of 


monkeys, in which he became a famous, indeed an unrivaled artist. 
asked a hunter to catch a monkey alive. 
himself down near 


While in Nagasaki he is said to have 
On obtaining it he fastened it to a tree in his garden, sat 


it and sketched it from day to day in different attitudes. Once he showed a copy 


to a friend of his, who though admiring it, said that the monkey was a tame and not a wild one. On this 
he betook himself to the forest in order to draw a wild monkey, and after untiring efforts for several 
years succeeded. His own mannets are said to have become somewhat monkeyish through his keen interest 
in the study. The two reproductions here given are excellent specimens of his monkey-pictures. One depicts 


a mother monkey with her baby on the branch of a plum tree in full bloom; the other shows two old 
ones mourning on a pine tree. That great realistic painter, Maruyama Okyo, is said to have imitated 
Sosen’s styte of painting animals, These pictures seem to be productions of his younger days. He died in 
1821 aged seventy-five, 


eee 


ates 
AL tS 
Na oe 
a 





rr 
\ 


1 7 8 
oF $2.48 


tt cb Ul 7a RR) 


cao Sw eome 


ACKER OMMe AIA BvACHA RR eCNAe RACH 


ORB OS SCECAY TKO eC ORR RMA BACT AR 
(B> BH ek 1 7a > 


CHEE ARHAH Ee 


RTP ER OB ooR MBH ES Bos 


co, BZaKaMHRGeMBSHOMASBRBEO¢G SRR IN 
SET ESO MCE OMe THORS SE Sw Rot Fite 


See RA See | THR HID | RAR URN Smo AS 


OM BRACE ORM BSR MSS 
it RED HUW BA 


LBM MoH Oe OTHAHSOSCCrBeBEATAS 


RRO aHe RIB BEORT BRS ek MN hb The AS 


rR OPN R ee Ob Re SNH HARE ARS 
due oi Sy SR ok 


PAI Tew Be RCH LACT RANE EHO UC BaeRE 
SEACH CHABB HO FReREOBNT SHRI 


24RD ORROMB MoT oOeCHEHTIERS HHA 
Weeki cke Bune Rowe Rc & vO Wo B.S. 


em Se RES Eo BBC co mRaae RC RAAAw 
~HOPHRMMo oT Mt SMASH SARSSHAaH 


oR SY BEM OS BEN HK HE ORNS Hoe ot Ee 
RSEBRM Ese Thro VER SB ERSCRTRRACH HO 
at MES OUBSVIA MUA MME SHORE EBB 


Ww 

} 

B 
as Vi Hk 
t xe i 


HSI-WANG-MU (SEIWOBO). 
BY KANO TANSHIN. 
(A gold folding screen, coloured; § feet 334 inches by 8 feet 2 1/; inches,) 
OWNED BY THE TEMPLE DAITOKUJI, KYOTO. 
(COLLOTYPE.) | 


The Kano school began with Yisei but its fame was first firmly established against the Tosa 
school by Motonobu, son of Yaset. Later on it was divided into two branches, the Kyoto and the 
Yedo, which latter was again split up into four subdivisions which were distinguished by the names of 
the places where each of the four Kano lived, viz, Nakabashi, Kajibashi, Kobikiché and Surugadai. 
Our artist, Tanmshin, was a son of Tanboku and belonged to the branch of the Kajibashi 


Kano. He 
was known also under other names, as Morimichi and Kosai. 


He learned painting from his father and 
won fame as an able artist, which brought him to the position of painter to the Shogunate. He died 


in 1835 aged 51. Among the sons of Kano Tanyti there was an artist of the name of Tanshin. To 
distinguish our artist from him people called him “ Morimichi Tanshin.” 

The picture here reproduced gives the resort of a fairy Hsi-wang-mu (Seiwdbo) who is said 
to have lived on the bank of the Yan-chi pond. The fairy tale of Hsi-wang-mu dates from the Chou 
dynasty of China (7th century B.C.). She is said to have appeared riding in a cloud-vehicle and to have 
brought seven beaches to present to the Emperor Wu of the Former Han dynasty (2nd century B.C.). 
She explained that the beautiful beaches blossomed but once in 3,000 years and bore fruit ais in 
another 3,000 years and that, if a man ate of this fruit he would enjoy everlasting life. This picture 
here given shows her gathering the fruit previous to her visit to the Emperor. We see that Tanshin 
in it strictly observed the traditional method of his school, each line being so fine and delicate and 
the colouring so exquisite. There is very little variety in the figures, however, 


and they are somewhat 
wanting in expression. But save for these two points we find nothing to criticize. 
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PEACOCKS. 


BY GANKU. 
(A Kakemono, coloured; 6 feet 1024 inches by 4 feet 1 foot 134, inches.) 


OWNED BY Mr. SOZAEMON NISHIMURA, KYOTO. 
(COLLOTYPE.) 


Ganku was a native of Kanazawa, Kaga province. At the age of twenty-five he went to Kyoto, where he became 
acquainted with Prince. Arisugawa and became his attendant, afterwards entering the Court as an official at the Palace 
Keepers Bureau. He painted screens and sliding doors in the Palace and also presented many pictures to the Shogun, and 
thus was loaded with favours. From a position at the Imperial Treasury he was promoted to the Governourship of Echizen 
and was given the Court Rank of the “ Lower Fifth Grade.” He died in the gth year of the Tempo period (1838 A.D.), at 
the age of ninety. Ganku studied, at first, the style of Chin Sien (a native of Wu-hung, Tse-kiang, China). He was highly 
skilled in painting human figures, flowers, birds, orchids, and chrysanthemums. Afterwards he studied the excellencies of 


various great masters, and at last formed his own style. His pictures were not only delicate and beautiful, but also subtle 


and brilliant. Kwayo, Dokokwan, Ransai, Kyisoré, Kakwand6, Tenkaikutsu, etc. were his art names. Once some Chinese 
asked him to paint a picture of Mount Fuji, and as remuneration presented him with a tiger’s head. He was very much 
pleased with the present, and from that time used still another pseudonym, Kotokwan, meaning “ Tiger’s head hall.” He 
also studied from this head how to paint tigers, in which he became very skilful. 

The picture of the peacocks here given is one of his earlier productions. It is an elaborately executed and 
brilliantly coloured picture; and very typical of his style.. He was indeed a great painter and held his own against the 


Maruyama and Shijd schools at the time when they were at the height of their popularity. This picture is one of the best 
of his works, | 
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A HISTORICAL PICTURE OF THE TEMPLE ISHIYAMADERA, 
BY TANI BUNCHO. 
(A portion of the sixth of the seven rolls, coloured ; each roll, 55 feet 8 3/; inches by 1 foot 1 inch.) 


OWNED BY THE TEMPLE ISHIYAMADERA, OMI. 
(COLLOT Y PE.) 


Avalokitesvera of the temple Ishiyamadera began to be universall 


y worshipped from the Fujiwara period (middle of the oth century to 
the 12th century), 


pilgrims from all quarters thronging there in increasing numbers from year to year. This fact has been spoken about in Vol. 11 
(Takakane’s “ Historical Picture of Ishiyamadera”). The present rolls purport to record the beneficial 


tesvara. They are seven in all. The first three were drawn by Takahashi Takakane, 

Takamitsu and to these the sixth and seventh were added by Tani Bun¢ho by order of 
gawa between the 18th and 1gth centuries). There is a work recording the miracles of t 
The pictures were therefore ordered to be painted in accordance with this record. 

The reproduction here given is a section of the 6th roll and the incident depicted in it is as follows :—“In the Show 
i292) there was a young girl in Shirakawa, Kyoto, who was ver 
prayed for help to the patron saint of the temple there, but all in vain. So she at last determined to sell herself and thereby getting a certain 
amount of money, sent it to her mother. When she was crossing Lake Biwa to Otsu, she was so unfortunate as to meet with an unexpected 
storm. The ship was capsized and all the people and all the animals on board were drowned but she was happily rescued by a white horse who 
swam safely to the shore. The people of Otsu considering that by virtue of her exceptional filial piety, Avalokitegvara had saved her life sent 
her back to her mother. Here in this picture the conclusion of the incident is shown. The girl (she at the left with long hair) is just out of 
the water and is telling the people what she has experienced, all wondering at the miraculous occurence. The wonder on all the faces, young 


and old, and the girl’s emaciated features are skilfully depicted. The waves breaking on the shore may seem to be somewhat out of harmony 
but the exquisiteness of the design will be seen by comparing this with the rolls by Takakane for it is in this that the painter adopting the style 
of the old Tosa school originated a device of his own. | 
Tani Bunché, the painter, was a native of Yedo (now Tokyo). 
still young he was fond of art and began to study it under Kato Bunrei, 


the styles of Sung, Yuen, Ming, and Ching (the present dynasty) of China and studied also the methods of Sesshi 
He at last became the founder of a new style and served as an artist under the Shogunate and Lord Tayasu. 
human figures, flowers, birds, insects, fishes and the like ; in these not many have excelled him since Kano Tanya. 
there are in his works two kinds of landscape paintings, one being a rough ink- 

(a historical album in ten parts) which he compiled by order of Lord Shirakawa is important indeed indispensable not only for the artist but for 
the historian as well. There are two works written by him ie. ‘ Honchd Gwasan ” (a collection of Japanese pictures) and “ Buncho Gwadan ” 
(a treatise on paintings). He died in 184 aged 78, | 


works done by the Boddhi-sattva Avaloki- 
the fourth by Tosa Mitsunobu, the fifth by Awataguchi 
Lord Shirakawa (a minister in the Shogunate of Toku- 
he Avalokitesvara of Ishiyamadera by Asukai Masaaki. 


O period (1288- 


Fle had many pseudonyms, Bungo, Shazanr6, Gwagakusai, etc. While 


Watanabe Gentai, and Sudzuki Fuyé. Afterwards he investigated all 


» Tanya and the Tosa school. 


It is a well known fact that 


wey ey, 


RAE 


y poor and had no means whatever of supporting her mother. She earnestly 


He was skilled in landscapes, — 


sketch, the other a minute colour-sketch. The “ Shiko Jisshu ” 
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NOTICE. 


It was our intention at first to select the materials for reproduction in the 
“Selected Relics of Japanese Art” from those sculptures and paintings treasured up 
in the various temples, and for this purpose we obtained from the temples of Kyoto, 
Nara, and other places, as has already been noticed, privilege to photograph and 
reproduce any sculptures and paintings in their possession. That we have been 
selecting masterpieces from among the innumerable art-relics hoarded up in the 
various temples, and are introducing to the public rare articles of fine art, will be 
seen from the two volumes we have already published. Without doubt Japanese 
temples are reservoirs of fine art, and a greater part of the valuable paintings in 
Japan is hoarded up in their storehouses. But there are also many private families 
of illustrious name which have in their possession unique productions of art. To 
make this book as perfect as can be wished, therefore, we feel it necessary that 
materials should be drawn from these private collections also. Thus we have come 
to decide that from the 3rd volume on we shall enlarge our first scheme and look 
for materials not only among the treasures of temples, but also in private collections 
taking in such masterpieces as may represent ages or show the true merits of any 
noted painter, thus making the book worthy to be handed down to posterity as a 
comprehensive history of Japanese fine art for a period extending over more than 


twelve hundred years. 
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